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Urban Mining

from the exhibition “Spectrum” (2015)  Photo: Nobutada Omote　Courtesy of SPIRAL/Wacoal Art Center



U r b a n  M i n i n g  i s  a  w o r k  t h a t 
incorporates disused streetlamps, 
discarded cables, empty cans, and 
other waste materials. An electric 
current flows through the layers of 
empty cans, while the wind and faint 
vibrations generated by fans cause the 
cables to touch each other in a random 
fashion, acting as a trigger that lights 
up the streetlamps and illuminates the 
miniature models.
The name of this work is inspired by 
the “urban mine” of useful resources 
tha t  can  be  found in  the  huge 
quantities of discarded products in the 
city, as well as the IT/computing term 
“mining,” which is used to refer to the 
act of analyzing large volumes of data. 
Perhaps Mohri  sees this human 
desire to generate light within a city 
as the result of a fragile state of 
communication that is only barely 
achieved thanks to a series of chance 
encounters. Urban Mining seems to 
suggest the presence of a circuit of 
invisible energy beneath the glow of 
this urban illumination that we cannot 
even begin to fathom. This work 
combines, and mines, the countless 
delirious dreams of the city and its 
inhabitants.



from the exhibition “Spectrum” (2015)  Photo: Nobutada Omote　Courtesy of SPIRAL/Wacoal Art Center

Old streetlamps are scrapped and disposed of when replaced by 
LED lights. As they were used in Tokyo until very recently, each of 
these streetlamps is riddled with countless small marks, dents, and 
discolored areas that bear witness to long years of use. Cables that 
are typically buried underground and out of sight extend from the base 
of a streetlamp hung from the ceiling. Whenever these cables come 
into contact with a cube-shaped mass of compressed empty cans, the 
streetlamp lights up for an instant, as if it had been raised from the dead. 
Just next to this is a series of miniature streetlamps arranged to form a 
sculpture that lights up periodically, thanks to the same structure.
Mohri likens these sculptures, which emit light as if they were 
telegraphing Morse code, to an archipelago, or a series of topographical 
features that form a string of islands. Just like the Mediterranean islands 
nurtured by ancient Greece where each island gave rise to a different 
society, a unique harmony based on interaction, exchange, and a sense 
of collective solidarity can be found here.
Waste materials like streetlamps and empty cans, by serving as 
intermediaries that generate energy, cause the light from a streetlamp 
to stutter to life. Faced with this work, the viewer is made conscious 
not only of the cycle involved in reusing discarded objects, but also the 
cycle of these images themselves.

Urban Mining: Sea
2015
Materials　Street light, Can, Street light models, Compressed cans, Used cables
Size　3262(H) x 16000(W) x 3756(D) cm
Form　Installation
Venue　Spiral



Urban Mining:
for “The Rite of Spring”

from “Festival/Tokyo 2014” (2014)  Photo: Youta Kataoka



from “Festival/Tokyo 2014” (2014)  Photo: Youta Kataoka

Urban Mining: for “The Rite of Spring” was developed 
as part of the set design for Igor Stravinsky’s dance 
The Rite of Spring. By shifting the setting of the piece 
from central Russia to contemporary Japan, this 
work depicted issues surrounding energy resources 
and the way in which the mountains of garbage that 
represent the end point of man-made objects are 
transformed into natural landscapes in a symbolic 
way.

Urban Mining: for “The Rite of Spring”
2014
Materials　Street light, Can, Street light models, 
　　　Compressed cans, Used cables, Electric funs
Size　Dimensions variable, approximately 700 x 800 x 700 cm
Form　Installation
Venue　Tokyo Metropolitan Theater
Photo　Yota Kataoka



Urban Mining: TrafÀc
2014
Materials　Car models, Train models, LED lights, Used cables, 
　　　Vitrine table, Disposed aluminum cans, Electric fan
Size　120 x 60 x 45 cm
Form　Sculpture
Venue　1335 Mabini, Manila

☞☞☞ Next Page
Urban Mining: Variation #2
2014
Materials　Street light models, Used cables, Waste products
Size　50 x 12 x 12 cm
Form　Sculpture
Venue　Tokyo International Forum Exhibition Hall





from “Transmediale 2014” (2014)  Photo: Gento Matsumoto

This improvised work, made using junk parts taken 
from German-made computers that a Nigerian 
artist whom Mohri met in Berlin brought from his 
own country, is the Ärst in the Urban Mining series. 

Urban Mining
2014
Size　1200 × 500 × 500 cm
Form　Sculpture
Venue　Haus der Kulturen der Welt, Berlin
Photo　Gento Matsumoto



From A

from “Mirror Mirror” (2015)  Photo: Kate Werble Gallery



From A was inspired by a fragment of a metal “A” sign that Mohri picked up during her 
stay in New York. Debris scattered across a panel hung on a wall are electriÄed thanks 
to a series of chance operations, and converted into movement, sound, and light. 
“A” is the Ärst, symbolic letter of the alphabet. It stands for the Greek “arkhe,” which 
means beginning or origin. According to psychoanalyst Jacques Lacan, A is also 
the object of human desire, while “objet petit-a (object little-a)” stands for an empty 
vestige or lack that remains when one escapes from this desire. Mohri’s works 
stimulate the imagination (desire) of the viewer through the wavering and shifting of 
objects and phenomena, and might be said to be distinctive for the ma (gap) that can 
be found in their movements.
Mohri’s “paintings of autonomous movement,” created out of junk and a liberal dose 
of error, Åuctuation, and instability, represent her attempt to understand the origins of 
the world and human desire from a materialist perspective. 

From A
2015
Materials　Advertising display, Spoon, Motor, Frying pan, Fan, Duster,
 Light bulb etc.
Size　500 x 300 x 50 cm
Form　Installation
Venue & Photo  Kate Werble Gallery



Moré Moré (Leaky): 
The Waterfall Given

from “Nissan Art Award 2015” (2015) 　Photo: Keizo Kioku　Photo Courtesy: Nissan Art Award



This work is an extension of Moré Moré Tokyo in two 
dimensions.
By preparing frameworks inspired by Marcel Duchamp, 
such as the ready-mades, The Large Glass, and Étant 
donnés, Mohri produces two-dimensional works made 
by actually causing water leaks to appear at various 
sites, and attempting to plug them. The work is Änished 
when she successfully manages to control the leak and 
cause the water to recirculate. A landmark for Mohri, 
this work looks upon previously neglected corners of 
the city with a humorous yet critical eye.
This work won Mohri the Grand Prix at the Nissan Art 
Awards 2015.

Moré Moré (Leaky): The Falling Water Given #1-3
2015
Materials　Wood, umbrella, hose, PET bottels, rubber glove,
 bucket, wheel, duster, sponge, pump, acrylic resin, etc. 
Size　272.5(H) x 175.8(W) x 50(D) mm (x 3)
Venue　BankART Studio NYK
Form　Installation



Ofuna Flower Center

Ofuna Flower Center
2011-16
Materials　Bell-lyras, Balloon, Blower, 
　　　Bass Drum, Whisk, Grass, Lamp bulbs etc.
Size　Dimension variable
Form　Installation
Venues　Taipei Fine Arts Museum



Although it uses machinery, Ofuna Flower 
Center was intended as a florid yet 
tranquil organic space filled with sound 
and movement, inspired by “the poetry of 
beings and things.” The title comes from 
the name of a botanical garden that Mohri 
used to frequent as a child.

Ofuna Flower Center
2011-16
Materials　Bell-lyras, Balloon, Blower, 
　　　Bass Drum, Whisk, Japanese Pampas 
　　　Grass, Lamp bulbs etc.
Size　Dimension variable
Form　Installation
Venues　3331 Arts Chiyoda
Photo　Hiroaki Sagara



Ｉ／Ｏ ─ Chamber of a Musical Composer

from “Yokohama Triennale 2014” (2014)  Photo courtesy: Organizing Committee for Yokohama Triennale, Photo: Yuichiro Tanaka 



from “Yokohama Triennale 2014” (2014)  Photo courtesy: Organizing Committee for Yokohama Triennale, Photo: Masahito Yamamoto 



Suspended rolls of paper touch the ground as they move 
along it, picking up dirt and becoming stained as they 
go. This dirt and dust is then read as a musical score and 
automatically played by various musical instruments.
Using self-made musical instruments handed down to 
her by Victor Clark Searle, an American who immigrated 
to Japan in the 1950s, was active as an organist and 
educator, and passed away in 2012, Mohri reconÄgured 
them and turned them into new artworks.
The instruments made by a musician who died far away 
from home would have deteriorated if left abandoned. 
Instead, Mohri brought them to life again in a different 
form. A musical instrument, softly played all by itself, and 
a piece of paper resounding faintly, like clothes rustling 
̶ the world conjured up by these sounds seems to 
resemble a requiem for lost things and people.

I/O─ Chamber of a Musical Composer
2014
Materials　Paper, Wood, Acrylic, Dust, Motor, Blind, Fork, Organ, 
 Drum, Bell, Toolbox, etc.
Size　294 x 609 x 802 cm (Dimension variable)
Form　Installation



from the exhitibion “The Things We Have Overlooked” (2013)  Photo: Sendai Mediatheque 

Ｉ／Ｏ 



Installation View (2013)  Photo: Sendai Mediatheque 



Installation View (2013)  Photo: Sendai Mediatheque 



I/O is an installation that creates an organic ecosystem where the form and movement of the 
work responds to exhibition conditions in a Åexible manner. 
Gently cascading rolls of paper pick up charcoal powder, dust, and other debris. Their traces 
are scanned and converted into random input-output electric signals that cause a constellation 
of objects, such as feather dusters and old musical instruments, to move. The site-specific 
characteristics ̶ including movements of air, humidity, and the undulating surface of the Åoor ̶ 
that remain in the white cube, which tends to be regarded as a Åat space, are picked up by the 
rolls of paper, gradually permeating it with the unique features of the exhibition space. The result 
is an organic environment where the same phenomenon never occurs twice. In this case, the 
gallery might be likened to a biotope-like ecosystem that interweaves the natural and artiÄcial.
The rolls of paper, too, seem to behave like living beings themselves: an ongoing manifestation 
of the ancient Japanese divine spirit of yorishiro ̶ a religious awareness or worldview that is 
responsible for creating the characters seen in Japanese anime and other cultural forms. Faced 
with Mohri’s work, viewers cannot help inserting themselves into the scene, imagining that the 
pleats and creases in the overlapping rolls of paper are actually sentient beings...but this link 
soon unravels, and the rolls of paper dissolve into the environment once more.
This work, which was first exhibited at the Perth Institute of Contemporary Arts in Perth, 
Australia, a city that faces the Indian Ocean, takes its title from the Ärst letters of both “Indian 
Ocean” and “Input/Output.”

 I / O
2011-13
Materials　Roll paper, Bamboo charcoal, Bell-lyras, Dusters, Blind, 
 LED Lights, Toy, Spoon, Toilet tissue, Aquarium, etc.
Size　Dimension variable
Form　Installation



Circus in the Ground

from “Sapporo International Art Festival 2014” (2014)  Photo courtesy: Organizing Committee for SIAF, Photo: Keizo Kioku





Seikatei



from “Sapporo International Art Festival 2014” (2014)  Photo courtesy: Organizing Committee for SIAF, Photo: Keizo Kioku



Circus in the Ground is a work that unfolded across two venues ̶ Seikatei, a 
guest house for visiting dignitaries situated next to a spring built during the late 
nineteenth century when Hokkaido was Ärst developed, in a style that blends both 
Japanese and Western architectural elements (designated a Cultural Property 
of Sapporo City), and ChiKaHo, a man-made pedestrian space. This installation 
features arrangements of objects made out of everyday items and junk that Mohri 
salvaged from various cities.
The vibrations of the directional compass needles are arranged in a circular 
formation that causes this circuit of objects to turn “on” or “oɈ.” Just like an actual 
circus that contains a “multiplicity of simultaneous visual and audible events,” to 
borrow John Cage’s phrase, these objects gradually take on the appearance of a 
circulating landscape that resembles an ecosystem of natural light, wind, gravity, 
and magnetic force. 
In the Ainu language, the act of sensing (“hum-as”) can be traced to the presence 
of sound (“hum”), which comes into being when a circle (“kari”) occurs in multiples 
(“karikari,” which means “to reverberate”). The two venues become connected 
through these reverberations, producing multiple resonances like ripples across the 
surface of the spring water. Eventually, they call forth memories that reach into the 
deepest layers of the earth.

Circus in the Ground
2014
Materials　Compass, Fossil, Chime, Bell, Garden Funiture, Feather Duster, Ruler, Light, Umbrella, 
　　　Gut, Motor, Light Bulb, Roll paper, Picture
Size　Dimensions variable, approximately 250 x 1200 x 1200 cm (Seikatei) / 
　　　Dimensions variable, approximately 120 x 350 x 300 cm (Chi-Ka-Ho)
Venue　Seikatei / Chi-Ka-Ho
Form　Installation

from “Sapporo International Art Festival 2014” (2014)  Photo courtesy: Organizing Committee for SIAF, Photo: Keizo Kioku



Museum of Contemporary Art, Tokyo, Bloomberg Pavilion, Installation View (2012)  Photo: Kenshu Shintsubo 

Circus



About Circles, Circuits, Circus.
Yuko Mohri

This work was exhibited in the form of three exhibitions: “Circles,” 

“Circuits,” “Circus.” Each of these terms has the same etymology. 

During a sojourn in Barcelona to produce this work, and inspired by 

her experiences at the local circus, I felt an aɉnity between the circus 

and the works that I made there, and so I decided on this title. This 

installation, which transforms its components into circles and circuits, 

also takes on the appearance of a circus.

As a matter of fact, objects have always been a source of wisdom for 

me.

Over the course of producing this installation, I took apart various 

everyday objects, hacked these exposed mechanisms, and amplified 

them, trying to reassemble them so that they would function within a 

diɈerent circuit ̶ a personal circuit, so to speak. The objects deployed 

in the three exhibitions “Circles,” “Circuits,” “Circus” were the result of an 

accumulation of attempts that tried, quite simply, to coax movement out 

of everyday items with a past existence.

When I took these reconÄgured objects to each of the exhibition spaces, 

however, they took on another life of their own. Although I kept trying 

to tame them in each of the spaces　 ̶ a dark room, a semi-outdoor 

space, and a bright room Älled with natural light ̶ the objects soon 

transformed the role of these spaces dramatically while becoming 

almost native to them, producing a circulating ecosystem that could only 

have emerged in each space.

These elements ̶ magnetic forces, gravity, and time ̶ came together 

in a bright room and became my “circus.”

From the booklet for the exhibition, “Circus.”



This work was exhibited in the form of three exhibitions: 
Circles / Circuits / Circus. Each of these terms has 
the same etymology. This work came about during a 
residency in Barcelona, inspired by Mohri’s experiences 
at the local circus. This installation takes a number of 
circles and circuits and transforms them in different 
ways, producing a circus that dances to a diɈerent tune.

Circus
2012
Materials　Umbrella, Dusters, Compass, Old toy, Lampshade, 
　　　Roll paper, Electric fan, Blind, Bells, Driftwood, Prism etc.
Size　Dimension variable
Form　Installation



The photo shows the compass that serves as 
the key switch that regulates all three parts 
of the work. The vibrations of the compass 
serve to turn the objects arranged in each 
venue “on” or “oɈ.” 

Circuits
2012
Materials　Umbrella, Dusters, Compass, Old toy, 
　　　Lampshade, Roll paper, Bells, Lamp bulbs etc.
Size　Dimension variable
Form　Installation 
Venues　adanda
Photo　Seiichi Yamamoto



The light bulbs go on or off depending on how 
the sensors read the polka dot patterns on the 
rotating umbrella. The main materials that Mohri 
used here, including tin toys from the 18th century, 
umbrellas, and wooden rulers, are all antiques that 
she collected during her Barcelona residency ̶ 
probably with the intention to preserve something of 
her travel memories.

Circles
2012
Materials　Umbrella, Dusters, Compass, Old toy, Lampshade, 
　　　Lamp bulbs etc.
Size　Dimension variable
Form　Installation
Venues　waitingroom



Fieldwork_20140109_Keisei_Narita_Sta. (2014)

Moré Moré Tokyo
(Leaky Tokyo)



Fieldwork_20151024_TokyoMetro_Asakusa_Sta. (2015)

Fieldwork_20151102_JR_Shinjuku_Sta. (2015)  

Fieldwork_20140608_JR_Nippori_Sta. (2014)  



Mohri participated as an “ instal lation art ist” 
in Azumabashi Dance Crossing, a festival of 
contemporary expression focusing on dance, 
theater, and performance.

Ofuna Flower Center
2011
Materials　Bell-lyras, Balloon, Blower, Accordion, Bass drum, 
　　　Toilet, Lamp bulbs etc.
Size　Dimension variable
Form　Installation
Venues　Asahi Art Square
Photo　Hideto Maezawa



Calls is an installation made up of various tools that 
convey the fact of one’s presence by emitting a 
sound. The materials were collected from all over 
the world: animal bells from Laos, trumpets used 
as alarms in English mines, altar implements found 
at an antique store in Korea, Japanese telephone 
buzzers. This installation makes viewers sensible to 
the presence of some person or other. 

Calls
2013-14
Materials　Bells, Folk, Grass, Horn, Electric magnet, Ribbon, 
　　　Cloth, Coil, Suit case, etc.
Size　Dimensions variable, approximately 600 x 800 x 700 cm
Venues　Aomori Contemporary Art Center [ACAC] 
Photo　Kuniya Oyamada



This work was made using a self-made glockenspiel left behind 
by American musician and pipe organist Victor Clark Searle, who 
immigrated to Japan after the end of World War II.
A faint electric current is passed through the screen. When the curtain 
blows in the wind and touches the screen, the electric current passes 
through it, creating small sparks. The musical scale that sounds on 
the glockenspiel changes depending on where the curtain touches the 
screen, creating gamelan-like reverberations that combine to produce a 
kind of otherworldly music.
The title refers to the mysterious fires found in Japan and throughout 
Asia that are said to be earthly manifestations of the spirits of humans 
and animals. The opening of this exhibition happened to coincide with 
the Japanese Bon Festival, when spirits are said to return to the world of 
the living. In addition to giving visitors a taste of summer, these screens, 
Äreworks, fans, and other objects comprised an artwork that intimately 
evoked the Ägure of an old musician who had passed away two years 
earlier.

Oni-Bi (Fen Fire)
2013-14
Materials　Glockenspiel, Solenoid, Drumstick, Net window, Conductive strings, etc.
Size　Dimensions variable, approximately 250 x 300 x 80 cm
Form　Installation
Venues　Aomori Contemporary Art Center [ACAC] 
Photo　Kuniya Oyamada



Fort-Da

NTT Inter Communication Center [ICC], exhibition “Anonymous Life” (2012)  Photo: Keizo Kioku 





“Orochi” developed from Fort Da, a work produced the previous 
year that used cords and ropes as materials. In Japan, the act of 
tying ropes and cords into knots symbolizes the boundaries thus 
formed, as well as serving to ward oɈ evil: the shimenawa, for 
instance, is a rope used to cordon oɈ consecrated areas or as 
a talisman against evil. “Orochi” consists of four artworks made 
out of objects that coexist with the magnetic energy physically 
produced by actually joining cables together. The titles of the 
works, from left, are Kurohebi (Black Snake), Hanamaki (Tekka) 
(Rolling Flower (cristated)), and Unryu to Shiranui (Flying Dragon 
and Unobjected See Light). In addition, a work called Shirohebi 
(White Snake) was also exhibited. 

Orochi
2013
Materials　Cables, Duster, Extension cord, Lights, Motor, Enamel wire, etc.
Form　Installation
Venues　waitingroom 
Photo　Hideto Maezawa

With Without Records is a series of installations by 
musician Yoshihide Otomo that are collaboratively 
produced by both musicians and artists. A veritable 
garden of sounds made up of “portable record players 
whose records are absent” was installed in the cavernous 
atrium of the Museum of Contemporary Art, Tokyo. For 
this project, Mohri was responsible for a 13-meter long 
rope piece that slowly coiled itself in a rotating fashion, 
occasionally hitting a bass drum in the high-ceilinged 
space, as well as a prepared piano that performed with its 
repertoire of small machinery, including the piano strings, 
keyboard, pedals, and reverberation board.

With Without Records
2012
Materials　Bass drum, Rope, Motor, Grand piano, Censor, Doll, etc.
Size　Dimension variable
Form　Installation
Venues　Museum of Contemporary Art, Tokyo 



Based on musician Yoshihide Otomo’s idea of holding 
an “exhibition that played like a band,” this work was 
created by a group of artists active in various fields, 
including architects, engineers, and lighting designers. 
Combining snare drums, drum sticks, pianos and 
other objects that she gathered from musicians with 
an assortment of toys, plants and vegetables from her 
own collection, Mohri created  a work that emitted 
both sound and movement. Even in the absence 
of humans, the space made one conscious of the 
presence of a large orchestra. Both photographs 
depict the work that Mohri produced as part of this.

Otomo Yoshihide ENSEMBLES 2010: Resonance
2010
Materials　Piano, Snare drums, Bass drums, Motors, 
 Toys, Vegetables, Citrus trees etc.
Size　Dimension variable
Form　Installation
Artists　Yoshihide Otomo, Hiroshi Kikuchi, Kanta Horio, 
Yasutomo Aoyama, and Masayoshi Takada
Venues　Contemporary Art Gallery, Art Tower Mito
Photo　Motoyuki Shitamichi



This was the first ever Japan performance of John Cage’
s Variation VII, a composition that made use of every sort of 
electromagnetic and radio wave under the sun. Since the 
spread of the internet and mobile phones, a major update 
of the settings that Cage used when he Ärst composed this 
piece was necessary. Mohri contributed to both the visual and 
musical aspects of the performance, using electromagnetic 
transmitters that she developed herself, as well as a variety 
of chance operation devices that react to the movements of 
goldÄsh swimming in a tank. 

Variations VII (composed by John Cage)
2011
Materials　Printer, Scanner, Drier machine, Blender, Electric fan, 
　　　GoldÄsh etc.
Size　Dimension variable
Form　Live Performance
Artists　Tomomi Adachi, Sumihisa Arima, Takumi Ikeda and Yuko Mohri
Venues　Asahi Art Square
Photo　Jun’ichi Ishizuka

One Day Dallas was the second part of a series of solo 
exhibitions from 2010. In contrast to Everyday Laos, 
the first part in the series where an assortment of 
objects in all corners of the exhibition space emitted 
sounds, One Day Dallas featured a more minimal 
configuration of powdered black bamboo charcoal 
strewn across a white room, the only sounds coming 
from a roll of paper being dragged across the floor, 
as well as light bulbs Åickering on and oɈ. As the roll 
of paper picks up the charcoal powder and gradually 
turns black, the frequency of the light bulbs Åickering 
increases.

Sagami Bay Aquarium
2010
Materials　Roll paper, Bamboo charcoal, Motors, Duster, 
　　　Aquarium, toilet rolls, Electric fun, Lamp bulbs etc.
Size　Dimension variable
Form　Installation
Venues　Akiba Tamabi 21 Gallery
Photo　Ujin Matsuo



Everyday Laos was Mohri’s first solo exhibition. 
Eschewing the art made using digital media that 
she had previously been known for, Mohri put 
together an installation of overlapping movement 
and sound using an assortment of objects that she 
had collected from all around the world, including 
musical instruments, cacti, old knickknacks, and 
electronic sounds. The result was a greenhouse-
likee space teeming with sounds. Using this 
exhibition as a starting point, Mohri held solo 
exhibitions continuously over a three-month period 
that constantly featured new creations.

Everyday Laos
2010
Materials　StuɈed specimen (Deer), Drum, Bell-lyra, Bells, 
　　　Motors, Blind, Roll paper, Spinning wheel, Toys etc.
Size　Dimension variable
Form　Installation
Venues　20202 
Photo　Ujin Matsuo

One Day Dallas was the second part of a series of solo 
exhibitions from 2010. In contrast to Everyday Laos, the 
Ärst part in the series where an assortment of objects 
in all corners of the exhibition space emitted sounds, 
One Day Dallas featured a more minimal conÄguration 
of powdered black bamboo charcoal strewn across 
a white room, the only sounds coming from a roll of 
paper being dragged across the floor, as well as light 
bulbs flickering on and off. As the roll of paper picks 
up the charcoal powder and gradually turns black, the 
frequency of the light bulbs Åickering increases.

One day Dallas
2010
Materials　Roll paper, Bamboo charcoal, Platycerium, 
　　　Water pitcher, Lamp bulb etc.
Size　Dimension variable
Form　Installation
Venues　Roji to Hito
Photo　Ujin Matsuo



Taiwa Hensoku-ki (Communication Transmission 
Machine) is an installation that proposes a dialogue 
between two computers: one installed with voice 
synthes is  sof tware ,  and the  other  w i th  vo ice 
recognition software. An abstruse, overly earnest text 
is misunderstood, and turns into a lewd, indecent 
anecdote. Meanwhile, the deluge of errors and slippages 
that crop up within the dialogue emerge comically from 
the printer. This work was presented for the Ärst time at 
the graduation show of the Department of Inter-Media 
Art and Tokyo University of the Arts in 2006.

Taiwa-Hensokuki (Communication Transmission Machine)
2008
Materials　Computers, Printer, Speakers, Roll paper etc.
Size　2000mm × 3000mm × 1000mm
Form　Installation
Venues　NTT Inter Communication Center [ICC]
Left: Drawing　Right: Installation view 



vexations is a sound installation that was produced by the 
Yamaguchi Center for Arts and Media (YCAM) in 2005.
Taking as her motif the 1895 composition of the same 
name by French musician Erik Satie, Mohri expanded on 
Satie’s original instructions to perform the same phrase 
840 times: when the Ärst phrase is sounded, a computer 
produces feedback according to each environmental 
sound and parses it, regurgitating a new musical 
composition for the piano. In Mohri’s work, this process 
is repeated 840 times and performed accordingly. Each 
time the performance is repeated, the environmental 
sounds are gradually amplified, producing a different 
kind of music depending on the exhibition venue. Mohri 
received an honorary mention at Ars Electronica, and 
second prize at transmediale 06.

vexations
2005
Materials　Computer, Printer, Speakers etc.
Size　Dimension variable
Artist　Yuko Mohri, Soichiro Mihara
Venues　Yamaguchi Center for Arts and Media [YCAM]
Form　Installation



By creating a strong magnetic field in the exhibition space 
and having that magnetic force produce sounds and power 
motors, this sculptural piece allows audiences to perceive 
phenomena that are not typically felt. After the Great East 
Japan Earthquake of 2011, Mohri reproduced her graduation 
project from her student days for an energy-themed exhibition. 
The first floor of the exhibition space is used to generate 
energy through solar, wind, and human power, which is then 
used on the second floor. For this work, 40 watts of electric 
power were introduced into the space to produce a strong 
magnetic Äeld within the installation. The resultant energy was 
used to power a single, small vibrating motor ̶ a somewhat 
weak, paltry mechanism designed to harness the vast energy 
in the background.

Magnetic Organ
2011
Materials　Coils, AmpliÄre, Motor, Cookie cutter, Crystal, Plaster Ägure 
etc.
Size　Dimension variable
Form　Installation
Venues　Tokyo University of the Arts 
Photo　Hideto Maezawa

Just as how the Earth itself is a magnet, magnetic 
force is a familiar form of energy to us, but one that 
humans cannot perceive. For this sculptural work, 
Mohri created a strong electric Äeld in the exhibition 
space that served to power sounds and motors, 
allowing audiences to indirectly perceive phenomena 
that cannot typical ly be felt.  This work was 
presented at the graduation show of the Department 
of Information Design at Tama Art University in 2004.

Magnetic Organ
2004
Materials　Coils, AmpliÄre, Motor etc.
Size　2000mm × 2000mm × 2000mm
Form　Installation
Venues　Osaka red brick warehouses
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